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AND MUSIC IS PUBLISHED ABOUT SIX TEs 
YEAR AND IS AVAILABLE FOR $1 A COPY FROM 
1423 E. 53rd ST. CHICAGO, IL 60615. SIX ISSUE 
SUBSCRIPTION IS $5. 


Welcome to Roctober #6! You hold now in your hands a 
fine tribute to the American spint that has made this country 
the farmland whose soil has fertily spawned the greatest 
music on earth. Firstly, two of the most legendary women 
in the world of independent music, Cordell Jackson and 
Phoebe of small factory are featured, and other voices of 
strong, beautiful, powerful American women can be heard 
in the writing and art of Barbara Holt, Megan Kelso, Missy, 
Jen and other contributors. In these pages you'll also 
experience the honest and loyal appreciation of George 
Strait by one of his greatest fans and you'll appreciate the 
innovativeness of the USA's greatest young cartoonists, | 
say all this to point out the qualities that make the people of 


this land survive the natural disasters and hardships of today 


with a rocking song in our hearts. Rock on, America! 
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I guess the parts Herm Shaffe 
lives in are just a little 
too Country for a film like 
PURE COUNTRY... folks there 
are stubbornly faithful to 
Minnie Pearl and the Satur 
day Morning Opry broadcast 
still dedicated to George 
"No Show" Jones, and will 
be mourning the ,death of 
Conway Twitty 

till they thems 
turn to dust- 

So Dad had to 

waite for George 
‘Strait's PURE COUNTER 
to show up in his local 
Video Rental shop to do 
this Interview/Review for 
ROCKTOBER- My Dad is a BIG 
GEORGE STRAIT FAN! HERE WE 
GO: Ms: "So Dad, what did 
you think?" HERM:"It was 

like a Walt Disney film! 

M:"And by that do you mean i 
was a classic?" HERM:"No, I 



























































appearance?" HERM:"That was different- 
I mean George Strait going around 
wearing a fake poneytail and un- 
George." M:"And what about the 
music?® RM:" That was good, 
good George 
ver _— film was kind 
of a bummer." 
/ M: "Why so?" 
do a show, and the 
gal he's fallen' for is 
in a rodeo there- His 
Grandma; meanwhile, George' 
character tells his manager 
that things are gonna be 
suppose I mean that if you real No Smoke! No lights! just me!" 
ly know George Strait, it only M:"Is Dusty a believable character?" 
sometimes makes sense... not a classic- HERM: "Yeah, George can pull it off- 
go along with the Country Stars these days. New York City, I can believe he 
He doesn't like the way his woman manager is knows where the character is coming 
running things. Well, “Dusty” (George Strait) from (My father saw all of the 


origional." M:"And how about his 
shaven... that madettless—easy to 
associate "Dusty " with the Real 
Strait music. 
The end of the 
HERM:" He goes 
to Las Vegas to 
Limos show up at it with 
tickets for her and her 
done his way from that point 
on- or he's gonna do them alone. 
it's about the life of a famous Country I mean it's a transition for him- 
Singer- and the smoke and lights that often but having met him that time in 
takes a long walk one night after a show and Giants of Country Music once at 
ends up at his Grandmother's place to reflect Madison Square Garden a few years 


on his career- and he wants gut. What really ago... he was walking the 
Surprised me was his goin' to the Juke-Joint and the streets after the show, 
kind of getting drunk... You know George Strait, and ran into George Strait 
He's a real family man- he takes Buba (his son, standing outside of his Tour 


George Strait Jr.) on the road- everywhere he goes, Bus which had just been 
on Tour and everything." M:"So you think that scene side-swipped by a Taxi-cab. 





might have tarnished his image a little?" HERM:"No, They talked... it was the 
I'm only Suggesting* that the script's responsibility second time the two had 
was to put him in as many of the cliche's as possible- met). The real George 
I mean "The Lonely Guy in the Beer Joint"- not very Strait behaves like a 





aaa ane 


N 








MY DAD! H 


very down-to-earth guy- and as far as NIGHT, HERM SHAFFER GOT 
Smoke and Lights goes, he's got a sign INTO HIS PICK-UP TRUCK AND DROVE 
on his Tour Bus that says THE TWOQ HOUR TRIP TO SEF THE 
"Don't even think about SHOW. HE HADN'T THOUGHT MUCH 
Smoking in this Bus!" ABOUT THE WEATHER- HAD TOO 

HA! HA!" My dad is crack MUCH ON HIS MIND, SO HE ENDED 
in up now. M:"Dad, I UP WATCHING THE WHOLE AFFAIR 
hear there's no Love WEARING NOTHING MORE THAN 
scene-" HERM:"Yeah, wel HIS SHIRT AND DENIM JACKET. 
they're in Vegas, in GEORGE'S MUSIC PUT AN 

a Big Casino- he END TO ALL HIS TROUBLED 
tells the audien THINKING (MOMENTARILY), 
it's time for him to AND HE ENJOYED THE SHOW 
go, then he sings his MORE THAN ANY OTHER. 
Hit "My Love is Uncon- THEN IT BECAME TIME 
ditional". He comes FOR DAD TO HEAD HOME- 
down off the stage and MAN! WHAT A GREAT SHOW! 
hugs her- there's no HE HAD TO STOP FOR SOME- 
kissing you know- like THING TO EAT AND A CUP 

I say, he's a Real Fam- OF COFFEE TO SHAKE THE 
ily Man, so that's bel- WET AND CHILL- STOPPED AT 
ievable, and then the PANCAKE HOUSE. MY DAD WAS 
credits roll." M:"So what TELLING ME ABOUT HOW LONELY 
would you say about the HE FELT JUST SITTING THERE 
Movie overall? To sum thing IN THE PANCKAE HOUSE TRYING 
up?". HERM: "Well it reminded TO DRY-UP A LITTLE, PUTTING 

me of the time I went to see AWAY THE COFFEE... WHEN HE 





|S NUMBER 1 FAN! 





































Willie (Nelson) in HONEYSUCLE ROSE HAPPENED IN ON A CONVERSATION 
in a small theatre in Allentown (PA) AT THE TABLE IN FRONT OF HIM; 
there was just me and three other IT WAS A COWBOY WITH HIS BACK 


people in the place! Most people thought TO DAD, SIPPING A COFFEE AND 
of that film as a flop!" M:"Yeah! But you TALKING WITH AN OH-SO-FAMILIAR 


LOVED IT!" HERM:"Yes I did. Ha! Hal, Well VOICE. MY DAD JUST FELT MESMERIZED. 
I guess I just hope he never looses sight HE KNEW IT WAS GEORGE. HE STAYED 





of who he is- He's responsible for that AS LONG AS HIS NERVES COULD 
Texas Swing Sound (in today's Country), BEAR, AND GOT UP TO LEAVE. HE 
and I would hate for Modern Country to WALKED PAST THE TABLE, LOOKED 
have a negative effect on him." M:"AW AT GEORGE AS HE PASSED (IT WAS 
DAD, You're Pure Country." THE END. ‘NONOTHER!) AND COULDN'T SPEAK 


FOR HIS FIT OF NERVES. SO HE 
AT ONE POINT IN MY DAD'S LIFE THERE PAYED HIS BILL, AND GEORGE STRAIT'S 
WAS A TIME WHEN HE TOO HAD TO TAKE A FEW AND LEFT, FEELING LONELY NO 
STEPS BACK AND REFLECT ON IT ALL... HE HAD MORE! THAT WAS HOW MY DAD 
A TICKET TO SEE GEORGE STRAIT AT THE MET HIS MUSICAL HERO FOR THE 
BLOOMSBURG (PA) FAIR, AND EVEN THOUGH THE VERY FIRST TIME. THE END. 
WEATHER WAS COLD, WET AND MISERABLE THAT 
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small factory, three of the keenest teens on 
about to saturate the market and a recent coast to C 





the Indie Pop scene, are a band on the move. With an LP and a bevy of 45's 
oast tour under their collective belt this is truly the Summer of 


small. After a hard rocking set at Chicago's Lounge Ax that would have shut up any critic who thought these cats were 
all jangle and la la, Jake, Tracey and Najuma hung out in The Mother Elephant, the touring van that had just logged a few 
thousand of our country's miles, with Providence, RI's songs-of-friendship singing superstars. Read drummer Phoebe 
Bluesky Summersquash(remember that name . It comes up later)'s voice as an effervescent nasal squeal. Read guitarist 
Dave Auchenbach's voice as friendly and knowledgeable in his patented sarcastic style. Read bass player Alexander 


Kemp's voice as c-0-o-l. Most of alli, just read on... 


Jake: How much do you weigh, Phoebe? 

Phoebe: Well it's funny, Alex was asking that today, but, 
uh, I don't know. I might weigh now 112 or 13. 

Dave: She doesn't know but she's close to knowing within 
a pound. 

Phoebe: I'm trying to get an average going. How much do 
you weigh? 

Dave: I think about 145 maybe. 

P: That's what Alex weighs. 

Jake: During your set for some reason I was really 
thinking about this; now have you ever seen the Punk 
rock Subaru commercial? 

Alex: No. 

P: Yes it is SO lame! 

J: It's a commercial where this kid, he's a Chri- 

P: CHRISTIAN SLATER TYPE! 

J: He's standing in front of this, like brand new '93 
Subaru and he's like "Subaru, it's like Punk rock man. 
Remember when Rock was all boring and Punk rock came 
out and changed everything? That's what this car is. 

It's Punk rock! It's Punk rock!" 

P: And it's completely not a Punk rock car. 

J: What is a Punk rock car? 

Alex: This van. The Mother Elephant is a Punk rock car. 
D: Probably a skateboard is still a Punk rock car. 

J: Well during your set what was revealed to me is that 
the only recent car that was manufactured new, as a 
Punk rock car is...The Yugo. 

P: THE YUGO! 


A: That's Punk rock? That thing falls apart! 

D: No, I don't know, see, Punk rock's more about 
practicality. 

J: As far as a new car, though? Of course any old car can 
be Punk but... 

A: But why a Yugo? 

J: Because they made this car to be as fucking cheap as 
possible. They just wanted everyone to be able to afford 
one. They didn't care that it didn't look slick. It was 
like the zine of cars. 

D: Don't you think the Volkswagen Thing probably would 
have been a Punk rock car except that it predated the 
Punk rock era. Probably the Range Rover is actually the 
Punk rock car because a lot of Punk rock kids actually 
come from pretty wealthy families. 

P: | know. The reality is they're all Suburban. 

D: You see ‘em on the street, they've got mohawks, you 
know, leather jackets, then they get in the range rover 
and go home. 

P: No, that's a generalization. ° 

Tracey: I've seen a lot of Punk rock kids driving really 
beat up cars. They tie the muffler on. 

J: They can afford to keep them running. 

D: they can afford to buy an old car. 

P: That's not true. 1 was a Punk and I had a ‘67 
Belvedere, Plymouth. Fucking cool car. 

J: Are you still a Punk? 

Tracey: Is small factory a Punk band? 

P: Ummm...I don't know if I can proclaim myself as a 


Punk BUT I HOPE I AM 

T: That's what Tsunami says, that you guys are Punk 

rock. 

J: Tell me about the highlights and lowlights of the tour. 

A: There were a lot of lowlights. Played a lot of shows to 

nobody. 

J: Like what's the closest to nobody a show was? 

P: Las Vegas, when there were two people, who weren't 

there for the show. They were there for the 25 cents 

pool tables. a 

A: No, there were two other guys playing the PF oot 

computerized slots. 

J: What was your show like? a 

P; It was actually pretty cool. It was o.k. It was the Bn 
iat 


* 
‘ a 


first time the Dambuilders were joining us. They were 
there and hadn't seen us for a while. And Fudge were iif 
there. 

J: So you were playing for each other. 

D: We did a really good show for those other bands. 

P: We had fun. Everybody knew each other. Some were 
just walking on stage. 
A: They finally told the last band, look, well just give 
you free beer for the night, don't play. 

D: I think the reason they gave us all the extra free beer 
was that we had a guarantee so | think they wanted us to 
get drunk and then spend the money back in the slot 
machines. That's the way Vegas works. 
T: They gave you a guarantee! That's pretty good. 

P; Yeah. 





Hughes. He (Hughes) was like a busboy in 
Washington, D.C. and took some poems out and dropped 
them at Lindsay's table. 

J: On purpose? 

N: Totally on purpose. 

A: That's amazing, cause the stuff in this book “Poetry 
for the Modern Youth"...(Alex and Najuma discuss the 
style and content of the poetry, especially the irony of 
his championing Hughes contrasted with his blatantly 
racist beliefs expressed in his work.) 


What was the name of the club? 
A,P and D: The Hobnob. 
Najuma: Where was the club? 
P: Four blocks off the strip. Past 
Circus Circus. 
A: The problem is that Vegas is 
really an amazing place 
anthropologically, and the idea of 
flying in on plane is really 
appealing. But there's eight hours 
of desert on either side. 
D: Exactly. Driving in any way. 
J: Highlights. Tour highlights. 
A: There were a few. Hanging out 
along the highway. 
Z P: Quality time in the van. 
Reaching relationship plateaus. 
A: Quality time in the van was 
really the best part. : 
D: Some of the poetry that was read 
along the highway. 
A: Actually some of the best stuff 
we read was by Vachel Lindsay. 
a Najuma: Yeah? 
A: You know him? 
N: Yeah. 
A: How do you know that person? 
P: She's smart. 
N: I study literature, so I've heard 
his name. | don't think I've ever 
read anything of his. 
A: Where's he from? Was he 
American? 
N: I think so.. He's the one who, 
like, "Discovered" Langston 


A: Suckers. 





dave 


Small factory cont. 


D: I'd say another high point was the lightning. The lightning when we 
went into Colorado was really cool. We sort of went off on smaller older 
roads and there was this beautiful lightning right straight ahead of us for 
about an hour. It was excellent. 

P: It was really cool. Like 180 degrees of stuff going on. 

D: If we can have that kind of light show at our Rock show... 

J: Give the album rundown. 

P: It's called "1 Do Not Love You". It's coming out in August. It’s about 40 
minutes long. It's on a label called Spinart. 

T: The name for the album. What does that mean? 

D:(Harshly) Isn't it pretty cleart{! 

A: It's from something called The Language of Fruit. Apparently if you 
send your lover certain fruits-this is like a Victorian age thing-they had 
certain signifigances, and the cover has a picture of a big lemon on it. If 
you send someone a lemon it means “I do not love you". 

P: There's other fruits on the cover too. 

J: What's the meaning if you send someone a Summersquash? 

P: That's not even on the fucking chart. 

A: That's a vegetable. 

D: That means | think you're hot and I want to do you. 

P: That means you're goofy and you have crazy glasses and KEEP AWAY! 
J: Can you each tell me your favorite Halloween memory. 

A: Worst Halloween memory. There was a time when we fust moved to 
NYC from the suburbs. On Halloween our parents would take us back to 
the suburbs the first two years to trick or treat. I think it was the first 
year, we were trick or treating, I remember walking down the street, I was 
the youngest, 3 or 4, I don't know what I was dressed as, and I think we 
heard the noise first and turned around. And I could see the egg coming, 
and it seemed like it took hours as it traveled towards me and landed 
Square on my head. 

P: Awwwwwww. 

A: And when you were a kid it seemed like it came from an impossible 
distance, like miles away. It seemed like it had been shot out of a cannon 
or a satellite or something. 

N: Did it hurt. 

A: It hurt a little bit but my hair, like, turned into a shell 

D: | remember my dad dressed up as a woman one year. 

J: Was that confusing to you? 

D: No, not really. He actually made a pretty good woman. Did a good 
fob. 
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¥: Well, when I was seven I went to a Halloween party that my mom Wa 
going to and all her friends at Tony Genello's, he’s a painter, but the P 
theme was you had to come as somebody dead. But my mom had made 
like this really, really awesome bunny suit-so deluxe, like, fleecy, a 
beautiful cotton tail, like these dark pink silk ears. So I wasn't really like 
anything dead... 
: You were a roadkill bunny. 
sg somebody had taken a picture , um, and it came out all weird, it 
was kind of washed out and then Jeffery (Phoebe's rocking boyfriend of 
the bands Honeybunch and Velvet Crush) used it on a Honeybunch 
cover. eer 
: OA, ie Bluesky" one. Is ou 

: ogo aa tas oe everyone's like, "What's that, the Flying Nun?" 
NO. ITS MY BUNNY COSTUME, O.K.! A damn good one too. 

J: Zodiac signs? 

A: Aries. 

P: Taurus. 

D: Virgo. 

P: Any other questions? 

J: Actually I didn't make up any questions beforehand except for the 
Subaru one because it came to me during the show-that Yugo thing-but 
you guys set me straight, although still, it was cheap, it was ugly, it was 
called a Yugo...that’s so much more punk than that 25 grand car that kid 
is standing in front of. 

P: Besides, Christian Slater is not Punk. 
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NEW ORLEANS (Reuters)—A 
suburban businessman who loved 
snakes apparently was suffocated 
by his 16-foot, 200-pound py- 
thon, police said Tuesday. 

William Bassett, 47, was found 
dead in his home in a New Or- 
Ieans suburb Monday by his sec- 
retary, who’was concerned when 
he failed to show up for work. 

Police said Bassett, who had 15 
snakes in his home, apparently 
had struggled with the python 
Saturday and stabbed it three 
times with a kitchen knife before 
he died. They said there were sev- 
eral snake bites on Bassett's arms 







MAINSTREAM MUSIC CRITIC 
Collectors’ Series #45 


Way back when (Hey man, there was a 
WAR going on!) he was known as quite 
the guy— Into the newest, the hippest. So 
“with it" he lucked out and landed this 
cushy gig covering the music scene for a. 
Major Daily Newspaper. Years later, he's 
got a family, a mortgage, and lots of snot- 


nosed college brats just aching to take his 

job away. So every other month, The 

a! Mainstream Music Critic asks his next 

rh _/.::) door neighbor's kid what's “going on” and 

‘4:/ gingerly drags himself out “on the town.” 

...[f only he didn’t have to deal with all 

these spoiled little monsters! And their 

“music”...Not like in his day! Back then 

1 @:\ Fock and roll meant something. ..Andwhy’'s 

ll += =)it all have to be so damn loud? Just what's 
wey the matter with kids today anyway ?!? 
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until it could n her forehead The elephant didn’t budge. 
After banging "15 min Miah halted the train a few 

against the engine walked off: yards from the animal, . 
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Ebaneezer, behind a sofa in the 
living room. 


It took three Jefferson Parish 
Animal Shelter workers to wrestle 
the reptile into their truck. 

“One person should never han- 
dle a snake of this size,” said’ 
John McDonald, a shelter investi- 3 ~~ 
gator. “If he had another person 
there, he might still be alive.” GQ 


Bassett’s snakes probably will be 
offered to zoos, McDonald said. 


were not immediately known. - 










Just mention the name "Cordell Jackson" to most folks and you'll 
draw a blank. Mention the fact that's she was "the old lady with 
the guitar in the beer commercial who blew the socks offa that guy 
from the Stray Cats" and sure enough you'll get a better response. 
Simply put, 80-year old Cordell Jackson is not the Clara Peller 
(of Wendy's "Where's The Beef" fame) of the Nineties. She's the 
real thing, and over these past few years she's been the subject of 
a mini media blitz, appearing on David Letterman, MTV and the 
aforementioned Budweiser beer ad. 

The tale began in Pontotoc, Mississippi, where she was raised in 
a musical family, and soon she started to show some talent on 
guitar, piano and bass, performing on her uncle's radio show. She 
continued to woodshed when she moved to Memphis in 1943, and in ‘56 
released her first single, "“Beboppers Christmas" b/w “Rock and Roll 
Christmas" on her own Moon label. The Moon label became notorious [§; 
among Rockabilly fans for releasing 45's by legends like Joe : 
Wallace, Earl Patterson and Allen Page. who did the original 
version of the much -covered "Dateless Night” (written by Jackson). 
An article in Kicks (a brilliant magazine devoted to pre- 
psychedelic Rockabilly and Garage Punk stompers that Jake Austen 
and I heartily recommend...you'll never want to hear another Peter 
Gabriel record again!!!!) finally brought her tale to light in 
1987, along with a brief article in Spin that followed a few months 
later. She's been making appearances with the A-Bones and Tav 
Falco's Panther Burns, and it's plain to see the woman just can't 
do wrong. 

Earlier this year Jake and I went to see her in action at the 
Cubby Bear lounge in Chicago, opening for the New Duncan Imperials, 
Chicago's own whacked out take on Southern culture. My God, it was 
surreal. Firstly, the beer commercial did a lot to bring Ms. 
Jackson to the masses, and more power to her. Naturally, not 
everyone can be expected to know that the lady has a background and 
it wasn't just the beer ad...she really can play that guitar (Link 
Wray fans might wanna take note if you haven't already). The 
audience response, as Cordell rocked out amongst the stage 
saturated with the New Duncan Imperial props (chicken wire, 
Christmas lights, stuffed animals etc.) was frantic, but many beer 
ad fans were surprised by her intensity ("Oh' you mean she actually 
plays songs, c'mon, Muffy lets hit the bar.). Before and during 
the show about six or seven attractive ladies in tight black 
jeans, even tighter black leotard style ‘70's body shirts and 
cowboy boots (which, by the way, are a cliché amongst nightclubbing 
women on the North side of the city, but I don't get tired of 
looking at them SO I HOPE THEY DON'T GET TIRED OF WEARING THEM! ) 
paraded around selling Jagermeister shots on a one on one basis to 
the drinking men of the club. With scenes like this I felt like I 
was in a singles bar on Rush and Division! (for all you out-of- — 
towners, that's where big haired babes dance to Gloria Estefan and 
“Whoomps, There It Is"). Yeah, it was sort of a circus atmosphere, 
but through it all, Cordell, in her long white gown and her 
electric guitar turned up to 10 (maybe not really, but she 
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“Sam Phillips 


Jackson STORY 


By James Porter definitely was loud!) stood out from all that and gave a powerhouse 
Interviewed by show! Did I mention she did all this alone and unaccompanied? 

I'll just leave the last word to Jake , who said after the show, 
me, Yemes and Jake “we just saw the greatest all girl Punk band in America” What 
follows is our telephone interview with the lady, a few days later, 
direct from Chicago to Memphis: 








Jake: Can you tell me why and how you started Moon Records back in 
the day? 
Cordell Jackson: Well I had been making some demos down at Memphis 
Recording Services, and that is owned by Sam Phillips at the time. 
And he heard a couple of little songs “Rock and Roll Christmas" and 
“Beboppers Christmas"-and they're on my compilation -The Fifties 
Rock on Moon- and he told me he didn't have enough time that 
particular year to do some promoting on it before Christmas, so he 
tells me to come back the next August and well get started on it. 
Well at that time Jerry Lee Lewis “Crazy Arms" just took off and, 
uh, them (Phillip's Sun records) being an independent , first hit 
record, they were having to follow through with it, so he tells me 
that he's not going to have the time. So I come home and tell my 
husband "Hey, I'm gonna start at the top!" and he says “What do you 
mean?” I said "I'm fixing to call RCA Victor and tell them what I 
want.", and I did and Chet Atkins answered the phone... 
Jake: Wow! Was he a polite fellow? 
Cordell: Always. And he says “Let me switch you over to E.J. 
Himes, the man who handles our custom record Sales here at RCA," 
And that was fine. So E.J. Himes comes on the phone. I tell him I 
want to start my label and he said “You and your husband come here 
and well sit down and get you started." So how come it it's been 
nicknamed Moon was not anything off of the Sun. In fact that was 
something I never thought of until someone brought it to my 
attention in 19 and 79. Mr. Himes told us to go home and come up 
with ten names and list them in preference until he could clear a 
label. Moon label came from #5. 
Jake: What was #1? 
Cordell: #1 was Dana, that was my young son's name. I had Flame 
and Fire and I cant remember. That's how it was born. In fact I 
don't think I came up with the word Moon myself anyways. 
Jake: Were there pressures on you being a woman doing something so 
independent? 
Cordell: Well there always is. There still is. you know, they 
still don't take me seriously, but they watch me like a hawk. 

Jake: Who does? 

Cordell: The major labels. I think everyone watches what I do. 
They always have. I'm told they do. 

Jake: You're still running an independent label. How are you 
competing? 

Cordell: I‘m my own manager, I'm my own business agent, I dream the 
songs up, I do everything, I write my own liner notes, I put the 
packaging together and I go to the bank. I don't go outside of 
myself to produce my records or anything — 
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Jake: By your own choice? 
Would you work with a major 
if they asked? 

Cordell: Not particularly, 
with myself unless they 
could pretty well do it 
like I like I have to do 
it. I'm not hard to get 
along with. I think 
Anhausser-Busch and that 
crew has found me 
especially good to work 
with. Uh, the only thing, 
my age I'm not going to 
burn the candle at both 
ends. I believe in 
protecting by all means my 
personal health because by 
all means money can't buy 
that. 


Jake: That's right. 
Cordell: So why should I 
try to get money and burn 
it down. If I would go 
with a major label 
instantly I would make more 
money. (But with not 
wanting to burn the candle 
at both ends) I would not 
want to hinder them from 
making the money they 


deserve to make. So it 
weighs both ways. I've 
thought about it. Now I've 


got a new artist coming out 
Susan St. John. I've 
written her whole Country 
album. I'‘ve never writen 
Country before and I've 
never produced a female 
before beside myself. 
be looking for a major 
label for her because I 
don‘t have time to take 
care of her with any 
decency and with my career 
spiraling like it is. 

Jake: Any statements to 
make about being one of the 
original female rockers? 
Cordell: The only statement 
I know is that I don't 
necessarily term what I do 
Rockabilly or Rock and 
Roll. Coming up I was 
always playing what I'm 
playing when Elvis was one 
years old. 

Jake: O.K.. Was that dress 
you were wearing typical of 
your wardrobe or was that a 
stage costume? 

Cordell: That is one of my 
T.V. dresses. Someone told 
me I better dress warm up 
there and they sure were 
right. I had my guitar 
sitting by a heater to get 
warm enough to play. I 


I'll 


— 





uBUaLLy wear MOre OL a 
Southern Belle attire but I 
wore that solely because 
they told me to go warm. 

So I had a jacket I could 
shed or put on. 

Jake: You plat awfully 
loud. 

Cordell: Now that's all I 
guarantee, a pretty dress 
and a loud button. 

Jake: O.K. Could you answer 
some-of my friends 
questions now? 

Cordell: Sure. 

James: Cordell Jackson? 
Cordell: Yes? 


James: Hi there. I was at 
that Cubby Bear show, and 
yes I loved it. 
Cordell: Thank you, 
you to. .., 


I love 


“+ 


“ Estelle Axton 


James: Thanks a lot. Were 
there many female guitar 
players playing when you 
came along? 

Cordell: There were not 
any. In fact, I don't 
remember if you all 
recall...do you remember 
that bar chord instrumental 
that I played maybe next to 
last? 

James: I do. 

Cordell: I played that when 
Billy Bird, and all lead 
guitar players (were) just 
playing on one string. 

That was what I was playing 
back then. In fact no man 
would let me get in close 
to a microphone ever. I'm 
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was fought madly to keep me 
away from a microphone. I 
went around to everything 
when I got on these talk 
shows and situations was 
the only way I could get on 
T.V. with what I do. 

That's how hard it was for 
a woman. I don't know if 
I'm good, bad or 
indifferent but if people 
enjoy what I do it's good 
for me and it's good for 
them. 

James: I honestly like 
that. I can look past the 
obvious beer commercial 
novelty and older lady 
yadda yadda and I really 
like it on it‘s own 
terms,..-hello? 

Cordell: Were you asking me 
a question? 

James: Oh no, I was just 
saying something. What or 
who influenced the music 
that you do? 

Cordell: Well my father had 
a band. Just his pickers 
and uh...Now this was like 
I was doing this anyways 
and all these other guitar 
pickers came along and I 
liked, now listen 
carefully: I like Chuck 
Berry, just for his sound 
he'd tune on his guitar and 
his energy, because I play 
energy music. 


James: Yeah! I can 
tell...It's very obvious! 
And I like that a lot. 
Cordell: (laughs) Well what 
does it sound like? Is it 
a bunch of mixture of just 
noise out there or do you 
detect the different things 
that I'm picking out there? 
James: Well, what I heard 
it was mostly, since you 
were by yourself I heard a 
bunch of really hard power 
chords, right, and when you 
had something to say then 
you'd solo and jump back to 
the main melody with the 
chords, and it sounded 
rough, but in a good way. 
Like, I'm sure you recall a 
guy by the name of Link 
Wray, right? “Rumble"? 
Cordell: Yeah. 

James: That's sort of what 
it reminded me of, and 
since I'm a big Link Wray 
fan, I mean that as a 
compliment. 

Cordell: Well, thank you. 
Tt's hard for me to 


determine, because I'm 
cutting and clipping and 
picking with a left handed 
note and all at the same 
time and I really don't 
know how all of that sounds 
out there to an audience. 
James: Sounded pretty good 
to me. I mean, I know 
everybody's got there own 
way of doing it, I mean you 
just can't look in a book 
and say “Yes, this .;3 *he 
accepted way of doing it " 
Cordell: I don't know of 
any other woman that comes 
close to what I actually 
execute. I think I'ma lot 
of fun to people.. I think 
my music gives a person a 
lot of good feelings. Most 
of all I think I exert the 
energy and I think they 
pick up on that. And I do 
have some pretty hot licks. 
James: I tell you, you do. 
There was a lady, you know 
who Bo Diddley is? 

Cordell: Yeah. 

James: There used to be 
this lady named the Duchess 
who used to play with him 
on his records and in 
concert. She was around in 


the 50's and early 60's, 
and I'm curious, you never 
heard of her, have you? 





The Dutchess 
and freinds 


Cordell: No. 

James: So between her, 
Sylvia from Mickey and 
Sylvia and you that's 

pretty much... 
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== Mickey and Sylvia 


Cordell: Now I've heard of 
Mickey and Sylvia. 

Jake: What about the girl 
from the Collins Kids? She 
played guitar, I think. 
James: Yeah, that's right. 
Lorrie Collins, have you 
ever heard of the Collins 
Kids? 

Cordell: Seems that I have. 
James: Yeah, she was 
really prominent in the 
50's. Did a lot of T.V.. 
Cordell: Now there's a 
female guitar player there 
in New York. Uhh...I think 
the guys name that headed 
the band was Axel 
something. Pretty good 
picker for a female 
[perhaps she's thinking of 
Slash from Guns n Roses 
-ed.]. 

James: You appeared on MTV 
with a female drummer, 
Merriam Linna from the A- 
Bones. 

Cordell: That's Billy 
Miller's wife. He owns 
that-oh heck-Kicks magazine 
and whutchucall the A- 
Bones. They're real good 
friends and I really like 
them a lot. They play my 
"Dateless Night”. Have you 
heard that? 

James: Yeah, sure. I’ve 
heard another version, Tav 
Falco, you know about that? 
Cordell: Yeah...Tav cut it 
twice. Susan St. John, the 
girl that I told the other 






guy about, my first female 
artist, it's Country, but 
I've got two Rock and Rolls 
on there and she's doing 
the first female version of 
“Dateless Night”. 

James: I can see that. Do 
you drink Budweiser 
yourself? 

Cordell: I don't drink 
anything but milk or water. 
I don't even drink Coke or 
Pepsi. 

James: In Memphis in the 
50's and 60's you had a 
whole bunch of labels out 
there like Hi and Stax and 
of course Sun... 

Cordell: I've got a 
collection on my wall here 


that would blow your mind. 
I've got over a hundred, a 
lot of them I don’t even 
have a place to put ‘em. 
James: What, like all 
Memphis records? 

Cordell: Yeah, all Memphis 
singles. We've had 700 
labels here. 

James" Have you kept Moon 
going all through these 
years? 

Cordell: I'm the only 
company that formed in the 
19 and 50's, that was 1956, 
I didn't sell out nor quit. 
I'm the only one. I've 
sold every record I've ever 
pressed and I'm still 
selling everything I ever 
pressed. 

James: Go on, Girl! 
Cordell: Not getting rich, 
but as long as people enjoy 
the music. Some labels 
just put out one record and 


quit. Some put out two and 
quit. Some put out three 
and quit. I'm writing The 


Estelle Axton story. I’m 
writing the book right now 
and it will be the brighter 
side. I'm writing about 
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Lorrie Collin 


Please write to Cordell 


the women record producers and order r catalog 
of Memphis and that's the of ee erde; On the town by John Edelstein 
first time you'll ever see wid : 


eos and more! wer 
that in print. I've ; [im so sary | 
already got Estelle Axton, MOON RECORDS hereon .{ j~ 4 












Jeannie Carter, Juanita 








Tullis and Evelyn Grays. 3333 Scenic Highway a 

Those are the only ladies Memphis, NW 38128 | 
that have ever produced f hac 
records here besides (901)386-8102 


myself. How she (Axton) 

‘ discovered Otis Redding has 
never been printed before, 
I think. 

James: She was behind that 
70's hit “Disco Duck”. 
Cordell: Yeah, that's been 
recorded on 28 or 30 
versions of it. 

James: Anything you listen 
to these days? 

Cordell: Uh...Mark Collie, 
have you heard of him? 
James: Yeah sure, the 
Country singer. "Born and 
Raised in Black and White". 
Cordell: We might get 
together and write 
something. I don't know 
yet. He asked me. ‘Course 
I like Travis Tritt. 
They’ve got some good 
artists out. Of course I 


like Lorrie Morgan. She's 
my pick of the females. 
James: As a long time fan 
it's been nice talking to 
you. It's been a gas. 
Cordell: Thanks a bunch. 
I'm real glad you came to 


ETAT TOS MAXIMUS 
see me. Bye. 
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Over the last few weeks rumors about the fucked up, violent fates of creatures involved in three 
of Rock's most fucked up Violent acts have been circulating. The one with the happiest(?) 
ending involves the Dwarves’ naked, masked guitarist He Who Can Not Be Named. I heard from DJ 
friends, hipsters and even from the Chicago Tribune that he had been stabbed to death ina 
Philadelphia alley. Now,though the band puts on a tough guy act, they are really true Punk Rock 
nerds, and I've seen this guy unmasked and I'd expect he'd die of old age (not to long from now) 
sooner than die violently. Anyhow, it turns out that the band, famous for inciting mini riots 
at shows and playing 10 minute sets, fabricated the rumor for lord knows what reason, I guess he 
couldn't make the tour. Their record label, who publicized this death up the wazoo (to promote 
the new LP no doubt) was very embarrassed and gave the band fat pink slips. I actually like the 
band more for the lie, firstly because their new 45 “Is Anybody Out There", is really good, and 
secondly, because they give hope to all the Elvis and Doors fans who believe their Rock heroes 
staged their deceasedness. Elsewhere in America, apparently (my sources were pretty confident) 
, Flattus Maximus, guitarist for the evil, blood spewing, puppet suit wearing barbarian-monster- 
rocking band Gwar survived a gunshot wound inflicted during a carjacking. In the most 
shocking, yet least surprising, rumor, apparently scumrock king G.G. Allin has reportedly died 
of an overdose. Though I heard this from the most sources (a former G.G. roadie, a band touring 
from west to east, local hipsters, etc.) it's also easy to believe this is a hoax. Allin, who 
guaranteed to kill himself on stage and take as many as possible with him, and who's stageshow 
has involved blood, shit, and him getting his ass whooped by the audience on a regular basis, 
recently celebrated his latest prison release with an appearance on local talk show Jerry 
Springer. This may have jeopardized his crucial underground credibility neccesitating a good 
death rumor and sabbatical (hopefully). It's very strange that all these stories emerged almost 
simultaneously, involving the three most famous acts that guarantee the club audience will see a 
penis or penises (albeit, in Gwar's, puppet ones) and who also happen to have the most violent 
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Al Green 


Columbus, Ohio. 1973. I'm sitting on 
the pleather sofa in my basement rec room 
watching (no, experiencing) Al Green doing 
his thing in concert on a PBS broadcast -- 
part of a Soul singer series that, as I 
recall, included performances by the Dells 
(hosted by Nikki Giovanni), Wilson Picket 
and Clarence Carter. There I am with AL 
GREEN, red roses and all, exuding "Love and 
Happiness." I am exceedingly happy, and, 
yes, I‘m in love with Al. Who else has this 
quality of vocal daring and ecstasy that 
makes you want to do right.,. makes you want 
to do wrong... makes you want to stay out 
all night long? Stories told by a relative 
of mine who managed a South Side club in 
Chicago called "That's Life" come to mind. 
Stories about how Al would kneel in prayer 
before each performance before a platform- 
shoed, mini-skirted, gangster-clean, 
gangster-lean, high-on-somethin' other than 
life audience. My mother thought that was 
so nice. 

Columbus, Ohio. 1974. Driving to 
class at Ohio State, I hear the news on the 
radio. Al Green has been assaulted with 
boiling hot grits while in the shower in his 
home. The assailant, a former girlfriend, 
reportedly then commits suicide. Al is 
hospitalized with second degree burns. The 
Black station in Columbus starts playing a 
song called “Hot Grits." Not one of my 
friends, acquaintances or family members in 
other parts of the country ever hears this 
song. I explain that Columbus is a test 
market where everything is tried our first. 
They still think I made it up. (Rocktober 
Readers: I appeal to any of you who ever 
heard "Hot Grits," too, to set the record 
straight. 

Columbus, Ohio and Chicago, Illinois. 
Later in the 1970s. I hear that Al has 
become a minister and plans to sing only 
gospel. He has purchased a church in 
Memphis, Tennessee (for, Betty Wright tells 
us, THREE HUNDRED AND THIRTY-FIVE THOUSAND 
DOLLARS). He has been ordained as pastor of 
the Full Gospel Tabernacle. Before 
launching into her amazing imitation of 
“Let's Get Married Today,” Betty admonishes 
Al that "Heaven is free!” 

Chicago, Illinois. Summer, 1993. 
Throughout the eighties and early nineties, 
I have avidly followed Al's hip-hops from 
gospel to rhythm and blues, from sacred to 
secular, from pop-gospel to the "profane." 
I adored it all. Despite this adoration, I 
had never seen Al perform live. But, I 
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learned, he was to be star performer at 
Chicago's annual Gospel Fest. Jake, Najuma 
and Nikki convinced me to go despite the 


heat and the crowds. After waiting in line 
for a very long time, we got admitted into 
the seating area facing the outdoor Petrillo 
Bandshell and located seats near the back. 
We struck up a friendship with a family 
seated in the same row, and we were struck 
by how they and most of the other folks 
around us knew all the words to songs 
performed by the strictly religious groups 
preceding the man whom I had come to see. 
Finally, that magic moment arrived. It was 
time for Al to come on stage, and, as he did 
so, half of the audience (including our row 
mates) fled, obviously offended by Al's 
presence at the fest. 

So what? Nothing could detract from 
my joy at seeing AL GREEN rush on stage ina 
black jacket with glittering gold-bronze 
lapels. Nothing could interfere with my 
enjoyment at seeing Al sweep up a bunch of 
red roses from the top of the piano and 
begin tossing them to the women in the 
audience. Nothing could diminish this 
epiphanous experience -- except that Al 
wasn't Al. Al wasn't really singing. When 
he blew "Everything Is Gonna Be Alright," I 
knew everything was really all wrong. Part 
of me wanted to leave, but the part that 
wanted to stay and see this performance 
saved said, “Move up closer." There were 
plenty of empty seats by this time. So, we 
packed up our stuff and, as we moved 
forward, a guide directed us to seats in the 
third or fourth row. Great seats. 
Everything was gonna be alright. 

Finally, Al launched into “Let's Stay 
Together." "This is about God," he told us. 
Then he did "Love and Happiness.” Al is 
right, there is no distinction between the 
sacred and the secular in spirit. And, I 
Maintain, every love song is about God. We 
need to start a "Free Al Green" campaign 
and, in the process, liberate all of those 
who have opposed his (and other singers’) 
embrace of gospel and popular music, all of 
those whose unenlightened views have 
obviously troubled this profound soul/Soul 
singer/Soul Survivor since his youth. 

Al Green's singing is food for the 
soul that will always be on my grocery list. 
(Ain't that lovin' you, baby?) Yes, -Green 
is groceries, just like grits. Just like 
eggs is poultry. Just like Mona Lisa ain't 
a man. 
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| guess the folks at Roctober get sent a lot of free stuff 
and they felt like jerks ignoring it, so they asked me to 
step to bat for them. If you don't agree with me, 
remember one thing...I'm the expert here. Away we go... 


BABES IN TOYLAND “PAINKILLERS" -Repriseteickl lived 
it! | loved it! | was a painkiller! Rocks hard like the 
Ramones with the gimmick, cheese sensibilities of Spinal 
Tap/ Purple Rain". They should be called Babes in 
Hitland. 1 like! 


WALAROO SOUTH "JACKPOT PLAZA"¥X '/4 1 put it 
on, | read a book, | talked on the phone. It was o.k. If it 
sucked it would have got on my nerves and if it was 
asskicking awesome | would have put down the book. | 
think there was a cool accordion in there on a few. Write 
them at P.O. Box 2931 Dayton, OH 45401. They might 
even send it to you free. 


MARCUS NOISE "OPEN YOUR EYES AND SHUT YOUR 


MOUTH"™-Auto Grunge Mix Records ®&® !/4 you know, 
funny parts, noisy parts, effects. Pretty solid. Vocalist 
can't really cut it when he's supposed to sound menacing, 
but hey, who of us really can? If the words “Auto”, 
"Grunge" or "Mix" in any combination appeal to you , 
send some scratch or a note to Box 33302 Mpls., MN 
§S433 Or call (612) 871-4295. 
SKANKING PICKLE "SKAFUNKRASTAPUNK™ -Dill Records. 
This sucks. One star is for bands that suck and can't play 
their instruments, but this crew doesn't even have that 
going for them. Private school brass band experience and 
playing bass with your thumb don't make you Maceo and 
Bootsy, sorry. If the Weird Al style vocalist isn't offending 
me with his occasional soul man Negro voice, the band is 
following up a plea for racial unity ("Racist World") with a 
tune called “Asian Man" about a dog eating, Bruce Lee guy. 
I'd expect these losers to go nowhere, but they've already 
headlined the biggest club in town, so | guess | don't know 
shit. If this sounds good to you write P.O. Box 35585 
Monte Sereno, CA 95630-5585. 
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JERRY BUTLER "THE ICE MAN" -Vee Jay. grate + 


Awesome! Before T, Cube and Vanilla, the original was BIVOUAC 

kicking Ice up and down the Chicago boulevards. These "EISHES/DRAGGING 

reissues are 61:00 of pure smoking Dusties. A must buy. |§ YOUR WEIGHT AROUND 

ALLOY a) on : (ACOUSTIC)" -Engine 
EADING BLIND/ELIMINATE"-Engine records. Records. Definetely 


Box 1575 Peter Stuyvesant Station, NY, NY 10009. 
wey > These guys are real Punk ProRockers, and I like it. 
This sounds like a lot of records coming out recently, but 
that's not necessarily a bad thing. 


VARIOUS ARTISTS tickk "A TASTE OF DOO WOP" 
Reissues of superbad streetcorner sides, including The 
Kool Gents, The Pips and more. Killer liner notes. 
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doesn't suck. A side 
K 913/16 Crunchy, yet 
crisp and refreshing. 
Side 8 &K A bit too 
"Unplugged" for this 
electrician. 
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When I was a kid and got into the Legend of Bruce | ‘ 
Lee I eventually became incredibly upset when I : Pe 
learned of his death. Though I don't believe the a 
actual concepts presented in the Chinese Bruce 

j Rt: 


Lee's death conspiracy theory films that followed 
his demise (starring Bruce Li, Bruce Le, etc.) it 
was pretty clear that a man as physically and 





tines 


Drazen Petrovic was my favorite player in th 
who isn't on the Bulls. the way he could sh 





spiritually oriented as Master Lee was unlikely and hit effortlessly from anywhere made him 
to abuse narcotics. I was surprised to find _ to me to be offensively powerful on a Jordan 
myself reliving my childhood angst and confusion level (though I know that's not true) and I 
when Brandon, son of Bruce, was murdered on the always thought the New Jersey Nets were a te 
set of his new film in a manner so "Matlock", so that could beat anybody and were on the verg 
"Quincy", that it was hard to believe it really supergreatness, if it weren't for bad coachi 
happened. He was actually shot to death when a (before Daly, who I don't trust yet) and pun 
real bullet was put in the prop gun used in his (not Punk) players. I'm really sad that he 
character's death scene. Unfortunately, there in a car crash on the Autobahn, a road where 


are no Matlocks, Quincys, Columbos or Murder She Germans drive as fast as they want. Bet you 
Wrote ladies in real life, and this crime will I'm never getting on that death road. Great 
likely go unsolved. I figured enemies of his player, great name, great haircut. I love P 
father, their fire fueled by a new Bruce Lee eae 
biopic were responsible. That is until I saw 
that same picture. ‘Dragon, The Bruce Lee 
Story", while entertaining, seems about as 
credible as the aforementioned pseudo biographies 
of the 70's, the main difference being they treat], 
his death as Prophecy, not conspiracy AND 
throughout the film building to the climax they 
also prophesize Brandon's violent death! So 
basically, one of the first big budget pictures 
of the Summer opens in a week and they'd love 
tons of free publicity "Hey, who do we have to 
kill?" The answer: A very talented promising 
young actor. If you don't believe me, see the 
movie (hopefully on a bootleg tape or on TV, as a | 
not to give $ to killers.) It's all there. a | ae 
true tragedy. , \ ee OO Se 
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Though far from handsome, Twitty has an almost hypnotic effect on 
middle aged women. 

- from a book I read about Nashville 
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From his greasy Rockabilly days, and hits like "Hello Darlin" and his rocking “Danny Boy" 
to his helmetesque-perm later days, Twitty has been one of Country's giants. Worshipped 
by some (an astonishing #1 hit total of 43 or something like that, and the thousands of 
annual visitors to Twitty City) he is also disdained by others as a symbol of the period 
where the Western was stripped from Country and Western and the Twittys, Lee Greenwoods 
and Kenny Rogers’ took over. My friend Marcus once described a design for an Elvis style 
sequin jumpsuit that would feature Conway's bloated face surrounded by sequin flames on a 
red background entitled “Country Hell". My favorite Twitty song is called "Saturday 
Night Special” and is about a lonely man who love has betrayed,so he buys a gun to kill 


got done wrong) is trying to get a decent price for the last thing she owns on earth; her 
highly sentimental wedding ring. As the gun purchaser watches, the broker takes 
advantage of her desperateness and rips her off. The gun man then uses the pistol to rob 
the evil merchant of all his money and the ring and then he and the woman go off 
together, and from that day on that Pawn shop wouldn't sell guns or buy wedding rings. aA 


good LP by Twitty is "The Beat Goes On" on Charly. He appeared in the film “Sexpot Goes 
To College" 
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